
VOL. XXXIII, NO. I   WWW.ACMPMUSIC.COM            WINTER 2016 

THE AASSOCIATION of CCHURCH 
MMUSICIANS IN PPHILADELPHIA 
The Association of Church Musicians in Philadelphia, as the local chapter of the National Association of Pastoral 
Musicians, assists and supports the work of the Office for Divine Worship of the Archdiocese of Philadelphia. 

F R O M  T H E  P R E S I D E N T  
     Pope Francis has come and gone. The Francis Festival Box, 
security checkpoints, closed streets and bridges, numerous 
rehearsals, etc., are now part of our collective consciousness. We 
all have our favorite moment, favorite picture, favorite choral 
anthem, etc. I will never forget Pope Francis as he climbed the 
steps to the stage for the Festival of Families. He was riveted on 
The Philadelphia Orchestra, totally focused on Beethoven’s Fifth 
Symphony. He did not acknowledge the presence of those around 
him until the Orchestra was finished. As he moved to his chair he 
gave them a “thumbs up” sign. What respect for both composer 
and performer! For more favorite moments, read the comments 
from several papal choir members about their experience in this 
once-in-a-lifetime event. 
     How do we continue to respect and honor what we do? One 
way is by honing our skills. Our Fall Skills afternoon was quite 
enriching and beneficial for those who attended. Mary Anne 
Dunbar and Cally Welsh share the practical tips they received 
and how they can be put into practice with your own parish music 
ministries. 
     Coming together with our colleagues is another way of 
showing respect for our ministries. Deanery gatherings continue to 
be fruitful and welcoming times when we can meet new people. 
Father David Friel spoke to us at our deanery gathering at St. 
Martha Parish. He posed this question: “When is the last time you 
actively listened to music?” We are so busy in the “doing” of 
music; we need to slow down and just listen. Pope Francis himself 
commented on this: “Among musicians I love Mozart, of course… it 
lifts you to God! But I cannot think about his music; I have to listen to 
it.” (La Civilta Cattolica, 19 September 2015). 
     Are you free on a Tuesday afternoon at noon? The 
Philadelphia Chapter of the American Guild of Organists sponsors 
free noon-day recitals of organ music, often with other instruments 
and singers, at several locations in the Delaware Valley. Ralph 
Purri and Mary Elizabeth Campbell, both ACMP members, 
presented two of the November recitals. Check out the website for 
more information: www.AGOphila.org.  
     Ever Ancient, Ever New: Introducing Chant Into Our Parish 
Repertoire: Music for Adult and Children’s Choirs and Parish 
Congregations. Our beautiful and timeless heritage of chant will 

be the topic of our 2016 Winter Workshop. Many components of 
this multi-faceted diamond will be covered: history, resources, 
spirituality, accompaniment, repertoire, how to teach chant, using 
chant-based repertoire in our hymnals, and observing rehearsal 
techniques. Attendees will have the opportunity to be part of the 
adult schola. The day will end with performances by the Children’s 
Choir from St. Paul Episcopal Church of Chestnut Hill under the 
direction of Zach Hemenway, and an adult schola of local parish 
musicians under the direction of our presenter, Mr. Charles 
Thatcher.  Charles Thatcher, Director of the Office for Music in 
Orlando, Florida, is a nationally-known presenter on English and 
Latin chant in the liturgy and has given numerous workshops 
throughout the country.  
     Spend the afternoon of March 6 at the IHM Retreat/
Conference Center in Bryn Mawr. Monsignor Gregory Parlante 
will reflect on the following: “The Gift you have been given, give 
as a Gift: Reflections on the Gift of self, Gift of service, Gift of 
music.” The IHM Center, originally the Wootton Estate and later 
St. Aloysius Academy for Boys, is reminiscent of Camelot. The huge 
open space living room, long and winding staircases, dark 
paneling, and beautiful chapel adjacent to the sitting room 
occupied with rocking chairs, create the perfect setting for an 
afternoon of relaxation and spiritual refreshment. Built in 1881 by 
John McArthur, the designer of Philadelphia’s City Hall, the 
Wootton Mansion was visited by many famous people, including 
Presidents Ulysses S. Grant and Rutherford B. Hayes. 
     Have you ever wondered about the “O Antiphons”? Check out 
Father David Friel’s answer to this question in our new question 
and answer segment of this newsletter.  
     How can we effectively employ the principle of Progressive 
Solemnity into the Advent/Christmas Season? Frank Klose has 
written an excellent article suggesting practical applications of this 
principle that will help you accentuate the change in liturgical 
seasons.  
     On the horizon… look for information in future newsletters 
about our new informative summer sessions coming to you in your 
neighborhood!  Gaude! Gaude! Emmanuel, Nascetur pro te, Israel! 
 

    Pat Gallo-Terrenzio 

Winter Workshop 2016 
EVER ANCIENT–EVER NEW: 

INTRODUCING CHANT INTO 
OUR PARISH REPERTOIRE 

Music for Adult Scholas, Children’s Choirs, and Parish Congregations 
Saturday, 6 February 2016 from 8:30 am to 3:00 pm 
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POSITIONS 
AVAILABLE 

 
Musicians... Looking for a job?  Churches... Looking for a musician? 
All “Positions Available” listings (church seeking musician) will be printed 
in one issue of the ACMP Newsletter, and included for approximately 
three months on the website.  This is a free service.  Please contact 
newsletter@acmpmusic.com to submit your advertisement. 
 
Organist 
Saint Laurence Parish, Upper Darby 
Play for 5pm Saturday and 10 am and 12 Noon on Sunday; choir 
rehearsals on Thursdays 7 – 8:30pm; Christmas Masses; all Holy 
Week liturgies; any special masses. Also play for weddings 
(responsibilities include meeting with couple); funerals (Music Director 
plans these). Contact the rectory by mail or phone: 8245 West 
Chester Pike, Upper Darby, PA 19083; 610-449-0600. 
 
Director of Parish Music Ministry 
Saint Stanislaus Parish, Lansdale 
Must be well-versed in all aspects of Catholic Liturgy. Responsible 
for identifying and communicating musical needs and building 
repertoire, with emphasis on evangelization; support, train, recruit 
and enable all forms of the Parish Music Ministry. Qualifications: 
Prayerful and Pastoral; ability to play piano and conduct; strong 
versatility in liturgical music genres; dynamic people person a must; 
strong computer competency required; music degree or minimum of 
3 years prior experience. Send resume, cover letter: 
StStanislausLansdale@yahoo.com. 
 
Organist, Choir Director/Director of Music 
Quakertown United Methodist Church 
Full position description is available upon request. This is a salaried 
position. Mail cover letter and resume to: Search Committee, 
Quakertown United Methodist Church, 1875 Freier Road, 
Quakertown, PA 18951 or email to [barb@qumc.com] with a 
subject line Director of Music resume. No phone inquiries. EOE. 
 
Director of Liturgical Music 
Christ the King Parish, Philadelphia 
Director’s primary responsibilities are the coordination and 
administration of music for parish liturgical celebrations, including 
school Liturgies. Must have a thorough knowledge of the Sacred 
Liturgy and liturgical music. Address inquiries to: Rev. James A. 
Callahan, Pastor; 3252 Chesterfield Road, Philadelphia 19114-
1598; 215-632-1144; ctk@christthekingparish.net 

V I S I T  O U R  W E B S I T E  a t  

ACMPMUSIC.COM 
Find lots of useful news and information! 

NEWSLETTER ADVERTISING RATES 
 

Those interested may now place ads in future newsletters: 
members or non-members; musicians or non-musicians; 
individuals or businesses.  All ads are subject to approval by 
the editorial staff. 
 

Business Card Size Ads: (to be submitted electronically) 
 

1 issue — $30   2 issues — $55 
3 issues — $80   4 issues —  $105 

 

Contact Cally Welsh at 
callywelsh@msn.com 
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From the 
OFFICE FOR DIVINE WORSHIP 
 

“I wanted to do everything I could to highlight… 
the act of  Jesus in the Mass.” 

 

An Interview with Father Dennis Gill 
By Joseph O’Brien Managing Editor, Adoremus Bulletin 

 

The interview below took place between Father Dennis Gill and the managing editor of the Adoremus Bulletin during the 
planning of Pope Francis’s visit to Philadelphia. Portions of it are reprinted here with permission. 

 
Adoremus Bulletin: What sort of guidance did you receive 
from the Vatican in planning for the papal Masses? 
Fr. Gill: Early on in the planning stages, the Office of Liturgical 
Celebrations of the Supreme Pontiff sent guidelines and norms 
for liturgical celebrations presided by the Holy Father. It’s 
about 11 pages, and it’s rather complete in describing how to 
prepare sacred vessels, sacred vestments, liturgical music, and 
the sanctuary…it covers everything from the responsibilities of 
the person in charge (that is, my duties) to how to assess the 
site, and looking at the place, the vestments and all other items 
needed for Mass. It also looks at concelebrants, servers and 
choir, and the preparation of texts… Basically we take what’s 
given in the missal itself and prepare what the missal describes 

and put these instructions from the Holy See on top of that initial layer of planning. 
  

AB: What part did Archbishop Chaput play in the liturgical preparations?  
FG: The archbishop wanted the celebrations of the Sacred Liturgy to be the most memorable occasions of the Papal 
Visit.  He basically entrusted this task to me.  I would meet with him regularly to give him an update and ask his 
opinion on questions.  He expressed relatively few preferences overall.   
 

AB: Is it usual for the local diocesan Church to organize the liturgy for a papal visit? 
FG: Since the World Meeting of Families was scheduled to take place here in Philadelphia, it becomes a celebration 
of the local Church here to do that – the Holy See would not be in a position to do it because they don’t have people 
on the ground here. For me, it’s the natural way to do it. It was a lot of work and I had fine people working with me, 
thank God.   
 

AB: Who besides the archdiocese and the Holy See are involved in the planning process?  
FG: There are three groups working together, the Archdiocese of Philadelphia, the Holy See and the USCCB (United 
States Conference of Catholic Bishops). While we would do all the work here, we send our work off to the USCCB 
and the conference sends it to Monsignor Guido Marini (Master of Pontifical Liturgical Celebrations) for him to sign off 
on it. The collaboration has been excellent… 
 

AB: What was the division of labor among those from the archdiocese who worked with you in the planning 
process?  
FG: We have a planning committee which consists of two people who work on sacred music, two on furnishings and 
appointments, two taking care of the sacristies, two taking care of the liturgical volunteers, and two secretarial 
members of the committee. The committee is a good mixture of priests and lay people and I have a team of priests 
associated with me who are going to be masters of ceremonies for the various liturgies for the World Meeting of 
Families and other non-papal events. We have I’d say 1,500 liturgical volunteers, ushering and greeting in various 
ways on various days. Then we have the liturgical minsters, servers, readers, and gift bearers.       (continued on page 4) 
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AN INTERVIEW WITH FATHER DENNIS GILL (CONTINUED) 
 

 
 
 
 
 
 

 
AB: Did Pope Francis make any personal requests regarding the liturgical planning for the Mass? 
FG: Everything was happily as we would want and expect it to be. There were no surprises, nothing unusual. In fact I 
was pleased with just the opposite. It was a clear presentation of the liturgy as the Church describes it…  
 
AB: What insights did you discover in the planning process? 
FG: I was reminded over and over again in my preparations that this was the Mass, and the Mass has a certain 
stability regardless of the place or circumstance of the celebration. That was the context and guiding point. It was a 
challenge though, because we had to constantly keep in mind that we have a very unusual celebrant at the Mass and 
a very large congregation. Even though the pope is celebrant and several hundred thousand… people attending, the 
order of Mass is going to be the same if the Mass is celebrated by me (or)… when the pope celebrates it. That was a 
happy thing to be reminded of, because it allows the faith to stand out. These two celebrations of the Mass are not so 
much a celebration of a personality or an event – but of the Catholic faith.    
 
AB: How is this “event of faith” also an opportunity for catechesis and evangelization? 
FG: All the work we’re doing reminds me that there’s still so much more to do as far as helping people understand the 
Eucharist, what the Mass is, and how everything is directed toward it and flows from it. We say that about the 
Eucharist (and people in general don’t have a felt sense of the Eucharist in that way) – and I found that understanding 
of the Mass necessary in planning and preparing for such a large Eucharist. For many Catholics in general, there’s a 
superficial understanding of the Mass. In preparing for the Holy Eucharist on both these occasions, I wanted to do 
everything I could to highlight the Mass, the Eucharistic prayer, the act of Jesus in the Mass, for Catholics and in a 
sense for non-Catholics, but especially for Catholics.  
 
AB: How does the liturgy – these two papal Masses – differ from everything else accompanying the pope’s visit 
later this month?  
FG: The Mass is the event of our Lord’s death and resurrection, and that is why the role of the liturgy is so significant, 
for any event, really. I do get a little annoyed that there’s so much “papolotry” going on – everything is about the 
pope. But it’s not. We love and respect the pope, but the pope is not the Savior. I find that hard to get across to some 
people sometimes. It’s great that he’s coming; he’s the Vicar of Christ and the Successor of Peter, but what he’s 
celebrating on that Sunday a few weeks from now, we celebrate on the altar as well this Sunday, next Sunday and 
every other Sunday of the year everywhere throughout the world – namely, Christ. 

 

Copied with permission from Adoremus Bulletin • Vol. XXI, No. 3 — September 2015 Adoremus Bulletin (ISSN 1088-8233) is 
published by ADOREMUS—SOCIETY FOR THE RENEWAL OF THE SACRED LITURGY, in La Crosse, Wisconsin. 
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POPE FRANCIS COMES TO PHILADELPHIA! 
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FREE!  OCP HYMNAL COVERS 
& ADOREMUS HYMNALS 

 

Approximately 500, gently used, large-print, 
Breaking Bread Hymnal Covers (Burgundy)  

Contact: Frank Orman at 610.644.0110. 
200 Adoremus Hymnals  Contact: Cally Welsh at 

610.525.7745 or callywelsh@msn.com 

THOMAS J. HOEY 
Trumpet 

www.thomasjhoey.com 
thomas@thomasjhoey.com 

610-623-2072 

     The days leading up to the Papal visit were a flurry 
of excitement for the Papal Choir. #PopeInPhilly was 
everywhere, and we were clamoring to take 
selfies with the Philadelphia Orchestra's Yannick, 
Choir Director David Kimock, and basically any Pope 
Francis cardboard cut-out we could find. We had 
started rehearsals in July, 
and slowly but surely, our 
500 person choir began to 
forge itself into one 
huge voice. By September, 
we were totally ready to 
sing for the Holy Father. 
     The morning of the big 
visit, we waited in a tent for 
many hours, nervously 
eating snacks in anticipation 
of our big moment.  It 
seemed hard to believe 
that one minute we were 
do ing someth ing as 
mundane as chomping on 
pretzels, and the next we'd be performing for one of 
the most important people on Planet Earth. 
     Finally, the time arrived. We could hear the crowd 
roaring long before any of us got a glimpse of the 
Popemobile.  
     When we began to sing, that was the most surreal 
moment. Five hundred voices joining together for one 
purpose, to celebrate this man's visit and more 
importantly, to glorify God. It made me think of what 
heaven must be like -- each person's voice never losing 
its individual charm, and yet mysteriously, moving 
together in harmony to create one glorious sound. 

- Lauren Cupples, Nativity BVM Parish, Media 
 
     Singing in the Papal Mass was truly an honor and a 
once in a lifetime opportunity. I really felt that the 
experience helped me to reach a higher level of 
appreciation for the church and a higher level of 
praise. It is something I will never forget and something 
I will tell my kids and grandkids in the years to come. 

- Gianni Palmerini, St. Francis deSales Parish, Lenni          

     It was dark when I left my house on the morning of 
Sunday September 27th, but I wasn’t groggy. To tell 
the truth, I hadn’t slept at all the night before.  The 
excitement of the preceding months had been building 
steadily and my head swam with music: thrilling 
contrapuntal passages and moments of sublime, tender 

harmonies.  I reflected on the 
many hours we had spent in 
the Cathedral Basi l ica 
rehearsing the music, building 
the ensemble, and being 
inspired by the music and by 
each other. 
     As a choir, we had 
gathered in center city 
several times during the 
preceding week to rehearse 
in Verizon Hall. I will always 
treasure the memory of those 
final, thrilling rehearsals with 
the Philadelphia Orchestra.  
During that week, I watched 

first hand as center city Philadelphia was transformed 
into the Francis Festival Grounds.  I felt a growing 
sense of connectedness with the excitement of Pope 
Francis’ visit to our city. 
     One moment in the Mass took me by surprise. As 
we were chanting the Credo, I was profoundly struck 
by the line, “credo in unam sanctum catholicam et 
apostolicam Ecclesiam.”  In that moment, we truly were 
ONE church.  I felt a profound unity, not only with the 
thousands of people celebrating Mass with us, but with 
Catholics around the world and across time who have 
prayed those very words.  The simplicity of the chant 
setting and the ancient Latin text seemed to illuminate 
the beauty, strength and tradition of our Faith. 
     How ironic it was! After I had spent months 
concentrating on the complex musical details of the 
Mass, it was a simple chant melody sung in unison that 
moved my spirit that day. 
  - Don Holdren, St. Christopher Parish 
 

(continued on page 7) 

REFLECTIONS FROM PAPAL CHOIR MEMBERS 
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MUSIC COMMISSIONED FOR POPE FRANCIS’ VISIT 
     While many in the Philadelphia Archdiocese are familiar with Sound the Bell of Holy 
Freedom, other compositions were commissioned for the papal visit as well. 
     Peter Latona, music director at the Basilica of the Immaculate Conception National Shrine in 
Washington, DC, composed the text and music for a choral anthem entitled Look Up and Count 
the Stars in honor of the occasion. The text is inspired by Genesis 15:5, which cites God's 
promise to Abraham that his descendants would be as countless as the stars. It is written for 
SATB choir with assembly joining in on the final two stanzas. Look Up and Count the Stars is 
published by MorningStar Music. 
     For the Mass on the Parkway, Julian Darius Revie composed a choral setting of the 
Communion Antiphon for the Twenty-Sixth Sunday in Ordinary Time (September 27th). Entitled 
The Love of God, the text is from 1 John 3:16: By this we came to know the love of God: that 
Christ laid down his life for us; so we should lay down our lives for one another. Revie is 
composer-in-residence of Yale University’s Saint Thomas More Chapel. Knowing that the pope 
received Communion while listening to Revie’s music is something the composer called “an 
honor I can’t fully process.” This work is also published by MorningStar Music. 
     Father Andrew Ciferni and Norm Gouin, composers of Sound the Bell of Holy Freedom hope 
that this hymn will have life beyond the papal visit weekend. While it is a long hymn with six 
verses for this major event, it is also quite usable in parishes by selecting verses for specific 
Sundays and Feasts.  For example, Sundays of the Christmas Season: verses 1, 2, 3, 6, 
especially on Holy Family Sunday; on the Baptism of the Lord and the first few Sundays in 
Ordinary time verses 1, 4, and 6; It would also be appropriate for Civic Observances  
(Memorial Day, Independence Day and Labor Day). Fr. Ciferni composed additional lyrics to 
the hymn with the title, Come to Us, O Holy Spirit, that makes the hymn appropriate for Pentecost or Confirmation. 
The piece is published through MorningStar Music. 
 

REFLECTIONS FROM PAPAL CHOIR MEMBERS (Continued from page 6) 
     It’s been a few weeks since Pope Francis visited Philadelphia. 
The Papal Mass, which we worked so hard to prepare for is now a 
memory. My emotions, however, are still raw as I reflect on the 
Mass and the weeks leading up to Pope Francis' historic visit. 
Praising God, (i.e. making music with the musicians of the Papal 
Choir) during rehearsals at the Basilica was an extraordinary 
experience for me: rich, faith-filled and moving. I expected a 
similar experience on the Parkway, but that was not my reality. In 
truth, I lent my voice to the choir in order to help cultivate the holy 
atmosphere for the rest of the world. Although I did not experience 

the Mass the way thousands of others did, I feel blessed to have had the opportunity to help make it what it was: 
nothing less than magical. 
- Elizabeth Becker, Our Mother of Good Counsel Parish, Bryn Mawr 
 
Having lived, studied, and worked in 
Philadelphia for a total of 17 years, it was a 
particular joy for me to return…to the Cathedral 
where I had sung in the Collegiate Choir under 
Dr. Peter LaManna during my student days, to 
participate in this historic event. This “once in a 
lifetime” experience of grace and inspiration is 
one that I will remember fondly for years to 
come. 
- Anthony Ciucci, Diocese of Harrisburg 
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2016 WINTER WORKSHOP 
EVER ANCIENT–EVER NEW: 

INTRODUCING CHANT INTO 
OUR PARISH REPERTOIRE 

Music for Adult Scholas, Children’s Choirs, and Parish Congregations 
Charles Thatcher, keynote presenter 

Zach Hemenway, presenter 
 Saturday, February 6, 2016 from 8:15 am to 3:00 pm 

The Empress Room at the Church of Saint Helena 
A continental breakfast, all-day coffee service and a hot buffet lunch is included! 

 

What’s on the agenda? 
How do we build a parish repertoire that includes chant?  How do we teach chant to our choirs and congregations?   
Is this music found in our parish hymnals? Yes, it is! 
     Come hear Charles Thatcher, with both expertise and passion, guide us through the selection of quality 
repertoire upon which the foundation of a church music program can be built. 
Listen as he speaks of quality and excellence in rehearsals and music preparation. 
Watch as he takes us through the selection and preparation of music and then rehearses it with a choir of local 
parish musicians.  The music will be a mix of traditional chant and modern composition based on chant. 

MORE INFORMATION AND REGISTRATION ONLINE AT WWW.ACMPMUSIC.COM 
————————–———————————————————————————————————— 

LENTEN RETREAT DAY FOR MUSIC MINISTERS 
SUNDAY, MARCH 6 (Fourth Sunday of Lent) 

2 pm to 6pm including dinner and Evening Prayer. 
 

IHM Conference Center, 401 Bryn Mawr Avenue, Bryn Mawr — a short distance from Exit 13 (Villanova) on I-476. 

IHMCONFERENCECENTER.ORG 
 

Focus: The Gift you have been given, give as a Gift. 
Reflections on the Gift of self, Gift of service, Gift of music 

 

Retreat Director: Msgr. Gregory Parlante, Pastor, St. Cornelius Parish, Chadds Ford 
 

Cost: ACMP Members: $30.00; Non-members: $35.00; 
Five or more from the same parish (members or non-members): $30.00 
 

REGISTRATION (due by Monday, February 29th) 
Send your name(s), a phone number, and check to: Pat Gallo-Terrenzio, 3216 Maple Dr., 
Huntingdon Valley, PA 19006; 215-947-4759; patgallo316@comcast.net 

THE ASSOCIATION OF CHURCH 
MUSICIANS IN PHILADELPHIA 

WWW.FACEBOOK.COM/ACMP2014  
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2015 ACMP Fall Skills Workshop 
On October 11th ACMP presented its Fall Skills Session. 

Below two attendees report on the sessions offered. 
 

Organ Skills for Pianists by Mary Anne Dunbar 
     I am the Coordinator of Liturgical 
Music at Mary, Mother of the Redeemer 
Parish in North Wales. I don’t currently 
play organ, but am blessed to work with 
a few organists who also come from 
piano backgrounds. I spent part of a 

Sunday afternoon reestablishing my organ vocabulary 
and finding my way around an Allen organ similar to one 
at my home parish.  I found the workshop to be time well 
spent with Zach Hemenway, Director of Music at St. Paul 
Episcopal Church in Chestnut Hill. Zach opened up the 
workshop asking fellow keyboardists what we came to 
learn. It was all about helping us as pianists in the position 
of playing organ! In my personal situation, I now feel 
more confident in speaking the language of organ 
registration and technique after attending. 
    An essential tip Zach offered was to spend time with 
the instrument we play. We all find ourselves with various 
organs in unique settings within our individual parishes.   
He shared general registration that will work for 
accompanying a cantor which is different than supporting 
a choir. He covered practical tips to motivate the 
assembly to sing, ways to maintain tempo and pitch with 
a cantor or choir, as well as creating interest within the 
same musical piece. All are invaluable to an organist!  
After a full hour and a half, I have several pages of 
notes from which to work and which I’ve already begun 
applying. Thank you, Zach, for encouraging pianists to try 
our hands and feet on this magnificent instrument for 
worship. ACMP’s Organ Skills session with Zach left me 
with essential tools to better communicate among my 
valuable organists with whom I minister during Mass! 
 

My Favorite Things by Cally Welsh 
     This was an interactive session in which four choir 
directors each shared favorite choral works, warm-ups, 
and rehearsal techniques with participants. Ed Klady, 
Nancy Brown, Ralph Purri, and Don Holdren each 
presented useful and clever warmup ideas as well as 
several choir selections ranging from moderate to 
complex difficulty. The selections spanned all eras of 
music and a variety of styles. There were choral selections 
for Ordinary Time as well as the other seasons of the 
Liturgical Year. 
     The presenters also included ideas on how to 
introduce a new piece of music to a choir, how to add 
color and dynamic expression, how to assist with breath 
control. They addressed and offered advice on working 
with aging choirs as well. 
     Besides reinforcing well-known techniques, the four 
presenters opened doors to new ideas and methods. I 
have already employed some and found them extremely 
helpful. 

MUSIC at MONICA’S 
The Concert Series of the 

Church of Saint Monica, Berwyn 

 

THE CHURCH of SAINT MONICA, BERWYN 
WWW. SAINTMONICACHURCH.ORG  

A Child’s Christmas in Wales 
WITH THE PRINCETON SINGERS 

Sunday, 3 January at 3 pm 
— 

Philadelphia Orchestra Concertmaster 

DAVID KIM, VIOLIN 
Sunday, 17 January at 3 pm 
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QUESTIONS AND ANSWERS WITH FATHER FRIEL 
Father David Friel is the Parochial Vicar of Saint Anselm Parish in Northeast Philadelphia. 
 

Please explain the “O Antiphons” as they pertain to Advent and how to incorporate them into the liturgies. 
 
Parish musicians are often quite familiar with the Mass, but less so with the Divine Office (also known as “the Office,” the 
Breviary, and the Liturgy of the Hours).  Learning more about the Office, though, should be an important facet of 
professional development for sacred musicians.  Anything one learns about the Office simultaneously informs one’s 
understanding of the Mass.   
 
One of the central features of Vespers (Evening Prayer) every day is the recitation of the Magnificat, which is introduced and 
concluded by an antiphon.  From December 17th – 23rd, these antiphons are known as the “O Antiphons,” and they constitute 
one of the most well-known, fascinating, and profound features of the Advent Breviary.   
 
Advent is my favorite season for praying the Breviary, because the texts are so filled with hope.  These special antiphons 
each refer in some fashion to the Prophecy of Isaiah, which is one of the principal scriptural texts for the Advent season.  In 
addition, each antiphon begins with a title for the Messiah.  The antiphons are known by their incipits:  
 
O Sapientia (O Wisdom) O Adonai (O Lord) O Radix Jesse (O Root of Jesse) O Clavis David (O Key of David) 

O Oriens (O Dayspring) O Rex Gentium (O King of the Nations) O Emmanuel (O God-Is-With-Us) 
 
Scholars have pointed out that these titles form an acrostic.  If you take the first letter of each title in reverse order, they spell 
out “Ero Cras,” which means, in Latin, “Tomorrow, I will be [there].”   
 
In practice, it is only the rare parish that celebrates Vespers publicly on these last days of Advent, for which the O Antiphons 
are appointed.  For this reason, it is somewhat uncommon to hear them sung in their intended form & context.  Nevertheless, it 
may be within the reach of your parish to offer a public Vespers service on one or two of those days, perhaps beginning with 
whichever day falls on the Lord’s Day.  Very often, people are looking for a little something extra to do in Advent and Lent, 
so providing a sung Vespers service might attract a crowd.   
 
There are also other ways of incorporating these ancient treasures at the parish level.  For example, the antiphons double as 
the Alleluia verse at Mass on the corresponding days, presenting an easy opportunity for the parish to feature these texts. 
 
The hymn, O Come, O Come, Emmanuel, which is loosely based on the O Antiphons, is one possible way of celebrating these 
antiphons within a parish.  It would be most appropriate, however, to refrain from singing this hymn until December 17th.  
Additionally, this hymn should not be unnecessarily used to supplant the actual appointed Propers for the Mass, which are so 
especially beautiful on the Sundays of Advent.   
 
The venerable O Antiphons have been set musically by such great composers as Marc-Antoine Charpentier, Ralph Vaughn 
Williams, and Arvo Pärt.  If these settings are beyond the reach of your parish, it would still be worthwhile to sing the 
antiphons in their original Gregorian form, or even according to a simple Psalm tone.   
 
Anything a parish can do to utilize the O Antiphons and foster deeper appreciation for them would be worthwhile. Their 
beauty and richness should not be overlooked. 
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PROGRESSIVE SOLEMNITY & SINGING A SONG OF THE SEASON 
DR. FRANK KLOSE 

Faculty, Cabrini College; Director of Music, Saint Katherine of Siena Parish, Philadelphia 
 
     Looking around a Church at the change of seasons, what noticeable changes can you observe?  Music ministers 
are used to looking at the liturgical colors change, occasionally seeing the Gloria take a respite, and the 
messages of Scripture being preached about during the homily.  But what are some ways a music minister takes 
part in the liturgical season? Because music is so integral to the liturgy, the principle of progressive solemnity 
presents an opportunity for a music director to help tell the story of the liturgical season. 
     Sing to the Lord, the USCCB’s guidelines on music in the liturgy in the United States spells out the principle: 

“Progressive solemnity means that ‘between the solemn, fuller form of liturgical celebration, in which 
everything that demands singing is in fact sung, and the simplest form, in which singing is not used, there 
can be various degrees according to the greater or lesser place allotted to singing’” (USCCB 110). 

     This is why the Church omits the singing of the Gloria in both the Advent and Lenten seasons: in a sense 
recognizing that something is not totally complete in seasons of anticipation. 
     Of Advent, Sing to the Lord notes, “In Advent, for example, musical instruments should be used with moderation 
and should not anticipate the full joy of the Nativity of the Lord” (USCCB 112).  Clearly, a parish would not wish 
to exclude a faithful clarinet player or flute player who volunteers their time in the parish music ministry.   
Perhaps instead of playing a descant behind the singing, an instrumentalist could play melody alongside the 
organ.  Guitarists can strum in a manner which is much more reserved than a traditional full-strum. 
     Think of the musical differences from Advent into Christmas.  The minor key of O Come, O Come, Emmanuel 
gives a much different tone and atmosphere than the D major downbeat of Joy to the World.   By the time we 
hear that commanding D major chord and high D on the first “joy” we know that something is different. 
Approaching the Advent season into the Christmas season with that in mind will help a director of music ministries 
accentuate the liturgical season change. 
     Sing to the Lord also adds, “In Lent, musical instruments should be used only to support the singing of the 
gathered assembly” (USCCB 112).  Again, does this mean that music ministers who play various instruments should 
sit out during the Lenten season?  Keeping instrumentalists from being involved is not necessary.  There are some 
strategies that a director of music ministry can employ to effectively work the principle of progressive solemnity 
into the Lenten journey, reserving the Easter joy for the Easter season. 
     During the Lenten season, the organ could be quiet during one hymn while an oboe or cello is the lone 
accompaniment. The choir could be much more reserved by singing in unison rather than in parts when 
accompanied, or maybe sing a capella when singing in parts.  Then, when the calendar reaches the moment of 
Easter joy the whole earth can cry out in joy to the Lord, with full instrumental complement and with parts, letting 
the world know that they have reached indeed the Day that the Lord has made.  
     But let us not forget: every Sunday the Church celebrates the Resurrection of the Lord. With progressive 
solemnity in mind, the Easter joy continues throughout the year.  “Ordinary” Time is not for the boring; rather, the 
Resurrection should inspire such joy year round.  Music ministers are in a wonderful situation in which they can help 
bring that joy to parishioners on a weekly basis. 

Good-bye, Dear Friend 
Our board member and Secretary Helen Jauregui will be moving 
out of Philadelphia. She and her husband Steve are putting down 
new roots in Colorado. We thank Helen for her many years of 
service to ACMP, to the Board of Directors, and to the parishes and 
other apostolates where she has served. We wish her and Steve 
safe travels and a blessed new chapter in their lives. 



“Thank you to those of you who 

gladdened us with your art, 

with the beauty which is the path 

that leads to God. 

Beauty leads us to God.” 

- Pope Francis 
during the Festival of Families Concert 

Philadelphia, September 2015 

 
Have You 

Encouraged 
Membership? 

The ACMP Officers and Board 
Members, in cooperation with the 

Archdiocesan Office for Divine 
Worship, encourages every musician of 

EVERY Parish and Educational 
Institution in the Archdiocese of 

Philadelphia to be represented among 
our ‘ranks.’ If you know of a colleague 

or friend serving a neighboring 
community, encourage them to get 
involved and become a member! 

All are welcome! 

THE CHURCH OF SAINT MONICA 
635 FIRST AVENUE 
BERWYN, PENNSYLVANIA 19312-1652 

Winter Workshop 2016 

Registration Information! 


